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The Lamp of Truth 
 
Architectural Deceits are broadly to be considered under three heads: 
 

1st The suggestion of a mode of structure or support, other than true one…. 
2nd The painting of surfaces to represent some other material than that of which they actually 

consist … or the deceptive representation of sculptured ornament…. 
3rd The use of cast or machine-made ornaments of any kind. 

 
Structural Deceits. I have limited these to the determined and purposed suggestion of a mode of 
support other than the true one. The architect is not bound to exhibit structure; nor are we to complain 
of him for concealing it, any more than we should regret that the outer surfaces of the human frame 
conceal much of its anatomy; nevertheless, that building will generally be the noblest, which to an 
intelligent eye discovers the great secrets of its structure, as an animal form does, although from a 
careless observer they may be concealed. 
 
Perhaps the most fruitful source of these kinds of corruption which we have to guard against in recent 
times, is one which, nevertheless, comes in a “questionable shape,” and of which it is not easy to 
determine the proper laws and limits; I mean the use of iron. The definition of the art of architecture, 
given in the first Chapter,ß is independent of its materials. Nevertheless, [since architecture has always, 
before now, been] practiced for the most part in clay, stone, or wood, it has resulted that the sense of 
proportion and the laws of structure have been based, … on the necessities consequent on the 
employment of those materials…. The entire or principal employment of metallic framework would, 
therefore, be generally felt as a departure from the first principles of [architecture]. Abstractedly there 
appears no reason why iron should not be used as well as wood; and the time is probably near when a 
new system of architectural laws will be developed, adapted entirely to metallic construction. But I 
believe that the tendency of all present sympathy and association is to limit the idea of architecture to 
non-metallic work; and that not without reason. For architecture being in its perfection the earliest, as in 
its elements it is necessarily the first, of arts, will always precede, in any barbarous nation, the possession 
of the science necessary either for the obtaining or the management of iron. Its first existence and its 
earliest laws must, therefore, depend upon the use of materials accessible in quantity, and on the surface 
of the earth; that is to say, clay, wood, or stone: and as [most people agree that] one of the chief 
dignities of architecture is its historical use, [which is] partly dependent on consistency of style, it will be 
felt right to retain … even in periods of more advanced science, the materials and principles of earlier 
ages. 
  

                                                   
ß “Architecture is the art which so disposes and adorns the edifices raised by man, for whatsoever uses, 
that the sign of them may contribute to his mental health, power, and pleasure.” 
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The last form of fallacy which it will be remembered we had to deprecate, was the substitution of cast or 
machine work for that of the hand, generally expressible as Operative Deceit. 
 
There are two reasons, both weighty, against this practice: one, that all cast and machine work is bad, as 
work; the other, that it is dishonest. 
 
Ornament, as I have often before observed, has two entirely distinct sources of agreeableness: … [1.] the 
abstract beauty of its forms, which, for the present, we will suppose to be the same whether they come 
from the hand or the machine; [and 2.] the sense of human labor and care spent upon it…. Its true 
delightfulness depends on our discerning in it the record of thoughts, and intents, and trials, and 
heartbreakings [and of joyful success]: all this can be traced by a practiced eye…. The worth of a 
diamond is simply the understanding of the time it must take to look for it before it is found; and the 
worth of an ornament is the time it must take before it can be cut…. 
 
This, then, being our general law, and I hold it for a more imperative one than any other I have asserted; 
and this kind of dishonesty the meanest, as the least necessary; for ornament is an extravagant and 
inessential thing; and therefore, if fallacious, utterly base. 
 


