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…Two of the most fruitful sources of human pleasure [are] that great and universal source of pleasure, 
variety—the power of which is independent of beauty, but without which even beauty itself soon ceases 
to please; [and] intricacy—a quality which, though distinct from variety, is so connected and blended 
with it, that the one can hardly exist without the other. 
 
According to the idea I have formed of it, intricacy in landscape might be defined, that disposition of 
objects, which, by a partial and uncertain concealment, excites and nourishes curiosity….  
 
The principles of those two leading characters in nature—the sublime and the beautiful—have been fully 
illustrated and discriminated by a great masterß; but even when I first read that most original work, I felt 
that there were numberless objects which give great delight to the eye, and yet differ as widely from the 
beautiful as from the sublime. The reflections which I have since been led to make, have convinced me 
that these objects form a distinct class, and belong to what may properly be called the picturesque. 
 
The picturesque not only differs from the beautiful … but arises from qualities the most diametrically 
opposite. One of the most essential qualities of beauty is smoothness; [its] absolute equality and 
uniformity of surface [prohibits] little variety or intricacy…. Another essential quality of beauty is gradual 
variation … where the lines do not vary in a sudden and broken manner…. 
 
I am therefore persuaded, that the two opposite qualities of roughness, and of sudden variation, joined 
to that of irregularity, are the most efficient causes of the picturesque. 
 
A temple or palace of Grecian architecture in its perfect entire state, and with its surface and colour 
smooth and even, either in painting or reality, is beautiful; in ruin it is picturesque…. Gothic architecture 
is generally considered as more picturesque, though less beautiful, than Grecian; and upon the same 
principle that a ruin is more so than a new edifice. The first thing that strikes the eye in approaching any 
building, is the general outline, and the effect of the openings. In Grecian buildings, the general lines of 
the roof are straight…. In Gothic buildings, the outline of the summit presents such a variety of forms, of 
turrets and pinnacles, some open, some fretted and variously enriched, that even where there is an exact 
correspondence of parts [symmetry], it is often disguised by an appearance of splendid confusion and 
irregularity. 
 
From all that has been stated in the last chapter, picturesqueness appears to hold a station between 
beauty and sublimity…. It is, however, perfectly distinct from either. Beauty and picturesqueness are 
indeed evidently founded on very opposite qualities; the one on smoothness, the other on roughness; 
the one on gradual, the other on sudden variation; the one on ideas of youth and freshness, the other on 
those of age, and even of decay. 
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