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Recapitulation [of Beauty] 
 
On the whole the qualities of beauty are: to be comparatively small; to be smooth; to have a variety in 
the direction of the parts; to have those parts not angular, but melted as it were into each other; to be of 
a delicate frame…; to have its colours clear and bright; but not very strong and glaring; or if it should 
have any glaring colour, to have it diversified with others.  
 
Of the Sublime 
 
Whatever is fitted in any sort to excite the ideas of pain, and danger … is a source of the sublime; that is, 
it is productive of the strongest emotion which the mind is capable of feeling. I say the strongest 
emotion, because I am satisfied the ideas of pain are much more powerful than [pleasure]. When danger 
or pain press too nearly, they are incapable of giving any delight, and are simply terrible; but at certain 
distances, and with certain modifications, they may be, and they are, delightful. 
 
Attributes of the Sublime 
 
Terror: No passion so effectually robs the mind of all its powers of acting and reasoning as fear. For fear 
being an apprehension of pain or death, it operates in a manner that resembles actual pain.  
Obscurity: When we know the full extent of any danger, when we can accustom our eyes to it, a great 
deal of the apprehension vanishes.  
Privation: All general privations are great, because they are all terrible; [this includes], Darkness, Solitude, 
and Silence.  
Vastness: Greatness of dimension, is a powerful cause of the sublime. 
Infinity: Infinity [fills] the mind with that sort of delightful horror, which is the most genuine effect, and 
truest test of the sublime. There are scarce any things which can become the objects of our senses that 
are really, and in their own nature, infinite. But the eye, not being able to perceive the bounds of many 
things, they seem to be infinite, and they produce the same effects as if they were really so.  
Succession and Uniformity: Succession and uniformity of parts are what constitute the artificial infinite.  
 

1. Succession; which [through repetition impresses] the imagination with the idea of their 
progress beyond their actual limits.  
 
2. Uniformity; because if the figures of the parts should be changed, the imagination at every 
change finds a check; you are presented at every alteration with the termination of one idea, and 
the beginning of another; by which means it becomes impossible to continue that uninterrupted 
progression, which alone can stamp on bounded objects the character of infinity. It is in this kind 
of artificial infinity, I believe, we ought to look for the cause why a rotund has such a noble 
effect. For in a rotund, whether it be a building or a plantation, you can no where fix a boundary; 
turn which way you will, the same object still seems to continue, and the imagination has no rest. 


