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Book VI, Chapter 1 
 
As heaven is my witness, [writing this book] was a more demanding task than I could have imagined 
when I embarked on it. Frequent problems in explaining matters, inventing terms, and handling material 
discouraged me and often made me want to abandon the whole enterprise. On the other hand, the very 
reasons that first induced me to embark on it summoned me back to my undertaking and encouraged 
me to continue. For I grieved that so many works of such brilliant writers had been destroyed by the 
hostility of time and of man, and that almost the sole survivor from this vast shipwreck is Vitruvius, an 
author of unquestioned experience, though one whose writings have been so corrupted by time that 
they were many omissions and many shortcomings. What he handed down was in any case not refined, 
and his speech such that the Latins might think that he [wrote in] Greek while the Greeks would think 
that he gabbed Latin. However, his very text is evidence that he wrote neither Latin nor Greek, so that as 
far as we are concerned he might just as well not have written at all, [for we cannot understand him]. 
 
Examples of ancient temples and theatres have survived that may teach us as much as any professor, but 
I see—not without sorrow [and with tears in my eyes]—these very buildings being despoiled more each 
day. And anyone who happens to build nowadays draws his inspiration from inept modern nonsense 
rather than proven and much commended methods. 
 
Since that is how things stood, I could not help but consider long and often whether it was not my duty 
to write a commentary on this subject…. Moreover, I felt it the duty of any gentleman or any person of 
learning to save from total extinction a discipline that our prudent ancestors had valued so highly. 
 
Book II, Chapter 2 
 
[When preparing to build], these are some of the considerations to be taken into account. First, nothing 
should be attempted that lies beyond human capacity, nor anything undertaken that might immediately 
come into conflict with Nature….  
 
Another, not unimportant, consideration is that the work should be not only feasible but also 
appropriate. I cannot approve of the contemporary accounts of that famous harlot, Rhodope of Thrace, 
who had a tomb constructed for herself at vast expense: for although her immoral earnings had left her 
the wealth of a queen, in no way did she deserve a tomb fit for one. But on the other hand, I would not 
criticize Artemis, queen of Caria, for building her beloved and noble husband a most magnificent tomb, 
although even in this matter moderation is to be commended. 
 
Book VI, Chapter 2  
 
Now graceful and pleasant appearance, so it is thought, derives from beauty and ornament alone, since 
there can be no one, however surly or slow, rough or boorish, who would not be attracted to what is 
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most beautiful, seek the finest ornament at the expense of all else, be offended by what is unsightly, 
shun all that is inelegant or shabby, and feel that any shortcomings an object may have in its ornament 
will detract equally from its grace and from its dignity. 
 
Beauty is that reasoned harmony of all the parts within a body, so that nothing may be added, taken 
away, or altered, but for the worse…. Ornament may be defined as a form of auxiliary light and 
complement to beauty. From this it follows, I believe, that beauty is some inherent property, to be found 
suffused all through the body of that which may be called beautiful; whereas ornament, rather than 
being inherent, has the character of something attached or additional. 
 
[Yet some] maintain that beauty … is judged by relative and variable criteria, and that the forms of 
buildings should vary according to individual taste and must not be bound by any rules of art. A 
common fault, this, among the ignorant—to [reject] anything they do not understand. 
 
Book IX, Chapter 5  
 
When you make judgments on beauty, you do not follow mere fancy, but the workings of a reasoning 
faculty that is informed in the mind…. No one can look at anything shameful, deformed, or disgusting 
without immediate displeasure and aversion…. For within the form and figure of a building there resides 
some natural excellence and perfection that excites the mind and is immediately recognized by it. 
 
… Beauty is a form of sympathy and consonance of the parts within a body, according to definite 
number, outline, and position, as dictated by the absolute and fundamental rule in Nature. This is the 
main object of the art of building, and the source of her dignity, charm, authority, and worth. 
 
Book VII, Chapter 6 
 
If the columns are to convey elegance on the building, they should be governed by the following: the 
Doric capital requires a column with a base one seventh of the height from top to bottom thick; the Ionic 
a column, its base one ninth of the overall height thick; the Corinthian a column one eighth its height 
thick…. In these respects, then, all orders agree; although we have discovered, by measuring the works 
ourselves, that the Latins did not always follow these rules exactly. 
 
Book IX, Chapter 1 
 
It should be recalled that private buildings may be either in the town or in the country; of these some are 
for the less well off and some for the wealthy. We shall discuss how each is to be adorned…. 
 
Everything is best when it is tempered to its own importance. And if you want my advice, I would rather 
the private houses of the wealthy were wanting in things that might contribute to their ornament, than 
have the more modest and thrifty accuse them of luxury in any way. Nevertheless, the need to hand 
down to posterity a reputation for both wisdom and power is universally accepted … equally, we 
decorate our property as much to distinguish family and country as for any personal display (and who 
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would deny this to be the responsibility of a good citizen?). For both of these reasons, it is preferable to 
make the parts that are particularly public or are intended principally to welcome guest, such as the 
façade, vestibule, and so on, as handsome as possible…. 
 
The royal palace and, in a free city, the house of anyone of senatorial rank, should be the first one that 
you will want to make the most handsome…. Just as in the previous book, on public buildings, [we said 
that] the temporal ought to concede to the sacred in dignity as far as is reasonable, so in refinement and 
quantity of ornament, private buildings should allow themselves to be surpassed easily by public ones. 
 
Not that precious materials should be completely renounced and banished; but they should be used 
sparingly in the most dignified places, like jewels in a crown. If I were to sum up the whole question, I 
would say that sacred buildings ought to be so designed that nothing further may be added to enhance 
their majesty or cause greater admiration for the beauty; the private building, on the other hand, must 
be so treated that it will not seem possible to remove anything, because everything has been put 
together with great dignity. To the others, that is, the profane public, must be left, I feel, a position 
midway between these two. 
 


